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Diana Taylor, The Archive and the 

Repertoire

The relationship between the archive and the repertoire, as I see it, is 

certainly not sequential (the former ascending to prominence after the 

disappearance of the latter, as Nora would have it). Nor is it true versus 

false, mediated versus unmediated, primordial versus modern. Nor is it 

a binary. Other systems of transmission—like the digital—complicate 

any simple binary formulation. Yet it too readily falls into a binary, with 

the written and archival constituting hegemonic power and the 

repertoire providing the anti- hegemonic challenge. Performance 

belongs to the strong as well as the weak; it underwrites de Certeau’s 

‘‘strategies’’ as well as ‘‘tactics,’’ Bakhtin’s ‘‘banquet’’ as well as 

‘‘carnival.’’ The modes of storing and transmitting knowledge are many 

and mixed and embodied performances have often contributed to the 

maintenance of a repressive social order. We need only look to the 

broad range of political practices in the Americas exercised on human 

bodies, from pre-Conquest human sacrifices, to Inquisitorial burnings at 

the stake, to the lynchings of African Americans, to contemporary acts 

of state-sponsored torture and disappearances. We need not polarize the 

relationship between these different kinds of knowledge to 

acknowledge that they have often proved antagonistic in the struggle 

for cultural survival or supremacy.



The strain between what I call the archive and the repertoire has often been constructed as existing between 

written and spoken language. The archive includes, but is not limited to, written texts. The repertoire 

contains verbal performances—songs, prayers, speeches—as well as nonverbal practices. The written/oral 

divide does, on one level, capture the archive/ repertoire difference I am developing in this study insofar as 

the means of transmission differ, as do the requirements of storage and dissemination. The repertoire, 

whether in terms of verbal or nonverbal expression, transmits live, embodied actions. As such, traditions are 

stored in the body, through various mnemonic methods, and transmitted ‘‘live’’ in the here and now to a live 

audience. Forms handed down from the past are experienced as present. Although this may well describe 

the mechanics of spoken language, it also describes a dance recital or a religious festival. It is only because 

Western culture is wedded to the word, whether written or spoken, that language claims such epistemic and 

explanatory power.



It’s imperative now, however overdue, to pay attention to the repertoire. But what would that entail 

methodologically? It’s not simply that we shift to the live as the focus of our analysis, or develop 

various strategies for garnering information, such as undertaking ethnographic research, interviews, 

and field notes. Or even alter our hierarchies of legitimation that structure our traditional academic 

practice (such as book learning, written sources, and documents). We need to rethink our method of 

analysis. Here I will focus on one example. Instead of privileging texts and narratives, we could also 

look to scenarios as meaning-making paradigms that structure social environments, behaviors, and 

potential outcomes. Scenarios of discovery, for example, have appeared constantly throughout the past 

five hundred years in the Americas. Why do they continue to be so compelling? What accounts for 

their explanatory and affective power? How can they be parodied and subverted?



Tina M. Campt, Listening to Images, 2017



Listening to images is both description and a methodology in 
which quiet is not silence, challenges equation of vision with 
knowledge by engaging photography through sensory register 
that is critical to Black Atlantic cultural formations: sound.

Listening to Images seeks to address two questions: 
-How we build a radical archive visual archive of the African 
Diaspora that grapples with the recalcitrant and the 
disaffected, the unruly and the dispossessed?
-Through what modalities of perception, encounter and 
engagement do we constitute it?

Sound and the hum: the hum is a relation between quiet and quotidian
It is something that goes unspoken, unsaid, overlooked, unremarked
It is one of many practices that are pervasive and ever present, but erased 
in repetition, routine, internalization.
Sound and the hum are mobilized in black diaspora as everyday practices of 
refusal.



18 Pictures, 18 Stories 
a speculative performance reenacement project by

Bulegoa z/b with Isidoro Valcárcel Medina

Edition IV Affect (2010 – 12)



Bulegoa z/b with Isidoro Valcárcel Medina, ‘18 pictures and 18 stories’ (2012). 
Performance lectures with Moosje Goosen, Esteban Pujals Gesalí, Emilio Moreno, with  Isidoro 
Valcárcel Medina on telephone. Veem Theater, Amsterdam, 2012.



Bulegoa z/b with Isidoro Valcárcel Medina, ‘18 pictures and 18 stories’ 2012. 
Performance lectures with Moosje Goosen, Esteban Pujals Gesalí, Emilio Moreno, with  Isidoro 
Valcárcel Medina on telephone. Veem Theater, Amsterdam, 2012.



Moosje Goosen, ‘1969 Campaign’ (2012), lecture performance. Veem Theater, Amsterdam.









Esteban Pujals Gesalí, ‘136 Blocks of Asunción’ (2012), performance lecture. Veem Theater, 
Amsterdam.









Isidoro Valcárcel Medina, ‘S/T (conocida como Herramientas de precisión), 1987’ 

(2012), Photograph. Instalation at Veem Theater, Amsterdam.



Emilio Moreno, ‘S/T (conocida como Herramientas de precisión)’ (2012), performance lecture. Veem 
Theater, Amsterdam.





Emilio Moreno, ‘S/T (conocida como Herramientas de precisión)’ (2012), performance lecture. 
Veem Theater, Amsterdam.



Freedom is a Habit I’m 
Trying to Learn

an experimental documentary film by Mounira Al Solh

Edition VII Social Movement (2017-18).



Mounira Al Solh, ‘Freedom is a Habit I’m Trying to Learn’ (2018), film still. 
Edition VII Social Movement (2017-2018).



How We Behave
an on-going curatorial research project by Grant Watson

Edition V Appropriation and Dedication (2013-14)





ificantdance.studio





Gift Science Archive
a ”monumental” archiving performance by Sands Murray-Wassink

in collaboration with Amalia Calderón, Megan Hoetger and Radna Rumping

Edition VIII Ritual and Display (2019 – 2021)



Carolee Schneemann, Gift Science, 1965



























https://giftsciencearchive.net/demo#

https://giftsciencearchive.net/demo




https://clients.kommerz.nl/gsa/typology.html

https://clients.kommerz.nl/gsa/typology.html
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